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It’s three years since Anton Reijnders (b 1955) had an exhibition in the De Witte Voet Galerie, and he has had a fruitful time producing and showing work in China as well as exhibiting in Ghent and Haarlem. This current exhibition continues his fascination with questions of meaning and how we make sense of what is around us. The title ‘Assumption’ concerns a theme he has been intrigued by for a long time; “how human beings deal with reality”. Reijnders is aware of how we constantly attribute meanings to things - even though inanimate objects don’t care what we think of them. His focus is on almost monochrome, organic stoneware elements, either unglazed or with a terra sigilatta surface. His carefully composed collections of found objects and his own ceramic pieces give the impression that they have always existed yet, according to the artist, they “could collapse at any moment”. “My work is very much about giving attention and concentration” he says, “especially in our times”. He hopes to counter-balance what he perceives as a general hurriedness, producing quiet, reflective pieces which “are difficult to grasp intellectually”. By combining contrasting materials with found objects, he helps us notice the made objects and vice-versa. For example, in Stack’, he places two ceramic spheres he has formed himself, on a chair suspended high up on the wall. These perfect globes, with their exquisite surface patina reminiscent of pale cream ostrich eggs, invite us to observe a state of equilibrium, the incongruous encounter of things that seem to belong together but which also comment on each other’s apparent incompatibility. They are temporarily suspended in time and space, and have a ‘self-aware’, puzzling quality as if they are telling a Zen Koan - something that can’t quite be grasped. It’s often possible to discern a subtle humour in his work, and Reijnders is very aware that clay is not a ‘heroic medium’. He celebrates its paradoxical qualities; ceramics are found in the domain of the domestic as well as being precious objects in museums; they are vulnerable but can also last forever, as seen in the curious finds discovered in archaeological digs. Reijnders draws on his extensive knowledge of the rich and varied history of the medium, but is never didactic. Instead, he says, “the whole thing is about giving attention”. In his sculpture Nomen Nescio, an upturned ceramic branch has the attributes of a leg placed upside down in a bucket. This intriguing piece is the result of the artist’s working process; the serendipitous concatenation of events that involves profound, considered observation. Through his careful discerning, Anton Reijnders invites us to also notice things, when they appear together – so we can perceive their affinities and differences – as well as how we might imagine them apart. Although his work is not concerned with organised religion, the title of the show, ‘Assumption’, is associated with the Virgin Mary being received into heaven. But Anton Reijnders says “I’m intrigued by what you’d describe as the source of religion but not religion as such”. It might be more appropriate to define his approach as leading us towards a state of ‘not knowing’, and this is a place worth going. Where else in the world can you encounter a large ceramic finger balanced on top of a solid, black cloud, resting on a Daoist-inspired branchlike form?
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